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(.4) Place well first. the three right fingers and the thumb on their respective strings do not move at all 
the wrist in changing of position _keep the thumb well up, -accentuate the first of the four semiqu: ers and 
go on very steadly in All? time, giving great equality to the passages-— as for the left hand, take the octaves 
with force and energy, place the hand rather high up, near the neck of the instrument,to find the strings fir- 
mer. ! B) Extend gently the 34 right finger to:strike the distant sixths or:octaves, without deranging the 
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hand nor moving the wrist, | give the left hand chords with force and іп a decisive manner. 


for the left hand, observe what I have said above for the right, {letter A and B.) 
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ON SIXTH SUCCESSIVE NOTES. 
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(4) This Studio must be performed with elegance and taste, and the Scales of Six notes given with 
much delicacy; taking great care’ to preserve in all of them the utmost equality, without any break in 
the many changes of position, and to accentuate lightly the-notes with the sign > (B ) Play all the right. ` 
hi and quavers very short, and light — the octaves and chords of the left: hand are also to be given soft and _ 
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Stuccato without any sort of arpeggios, only, accefituate a little the first note of each bar,to give well 
tlie rithm. (c) pay attention to the Crescendo and also: to the dese:, (р). diminish well the, sounds, 
| and play with much delicaey.. 
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(4) This Studio will prepare well the Harpist to the performance of the Shake, as it will give to’ the 
first finger and the thumb of the right hand, freedom and agility — Play each note equally, and do not 
allow the thumb, (as it is often the case) to be Жер? than the first finger — The bass very,very light, 
without any*sort of arpeggios, (except. when indicated) and with a graceful motion of the hand — (8) 
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give force to the under notes and take care not to move the wrist, |С: mark much all the double notes 
of the left hand, and pay attention to the riten. and the decrease of the sounds. | D] the shake very lora 


and brillant, beginning piano, increasing to the greatest forte, and afterwards Sunc to pianissimo; 


the three minim chords of the left hand, much arpeggioed, giving full vibration to the lower Cs. 
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1) The.time of this Studio, must be very animated, the octaves being played very staccato and steadily, 
accentuating well all the octayes marked with the sign >) not bending, nor taking off too far the third fin- 
ger at each note, but giving both notes well together, with a brisk and slight motien of the hand, paying at- 
tention to keep it close to the strings —the minims.of the bass, a little accentuated, while the under crotchets 


notes are to be played light and short. (в) give force to the «second right finger and keys the hand steady- 
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mark well the bass notes with the sign >. (0) here,nerve a little the hand and wrist, but gently and play wit! 
lightness and grace, the bass notes short and marked, but piano. (D) all the. octaves, with force and еп. 
¿he hands well steady, keeping them close to the strings, do not arpeggio, except the last chords, which mist 

| be given with brillaney- and full vihratiop. 
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1) In this Studio, eich will be found most excellent to equalise the fingers of the right hand, and fo give 
proper strength to the 24 and 30; the right wrist must”remain steady and motionless, while the fingers solely 
are to act freely, and with as much equality as possible--I recommend: the performer all through the Studio to 
pay Particular attentiowtb the 2d and 3d. right. fingers, which I dare say. will:be found weak, stiff, and: unable | 
at first to keep pace ‘with the thumb and first finger; these. 24 ала 34 fingers must strike the notes by the: sole 
he de ig of the joints, and not by a jerk of the wrist ће semibreves and-ininims of the left band, tà "he sery lit- 
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tle arpeggiod and mark just enough to give them vibration during their respective value, the crotchet short. (В) 
(һе quavers up, marking the melody, well marked, the bass notes to be given with vibration and feeling. (c c) here 
again, the melodic notes turned up must.be given with much accent and expression; while the under notes аге (о 


be piano and equal take care not to move the wrist — The quavers at the Bass, vety light indeed, without any 
sort of arpeggios whatsoever— Pay ‘attention to increase or decrease the sounds as indicated. 
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14 
ON GRACE NOTES. 


ALLEGRETTO SCHERZANDO. 
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(4) Accentuate all the dotted crotchets to give them due vibration during their value and play very light and quick 
the small grace notes, _ The whole to be performéd Gracefully and playfully_the Bass very staccato, without any 
sort of arpeggios, the hand being rather turned up. (B the little Fs very light and quick, givinz force to the fal 
lowing large E. (c all the first lower A's of the bass, well marked; the other notes piano and equal. do not try 
to place at once all the three fingers and the thumb of the Left hand on the string, but play the first A of the 
bar independently and detached, апа afterwards place the gd 1st finger and the thumb. (D the small notes all- 
ways light and very quick, taking care to give, accent to the following large notes with the gign >>. the same all 
through the Studio. 
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(E) the lower dotted minims A of the bass, much marked, the other piano and equal, take care to strike the double 
, notes of the 20 and 34 left fingers without motion of the hand or wrist, but solely by the bending of the joints. 
(E) the double turn is,most difficult to perform, it wants a little jerk of the hand to replace quickly the thumb 
on the larve note following the turn,— play the turn verv umiek and light. 
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ON SCALES. 


ALLEGRO GIUSTO 
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(4) The double turned up notes of the left hand, soft and light, while the single lower notes turned 
down are to be given (all through the studio) clearly and well accentuated, _this, will require much 
practice and will be of great service to the Harpist, and the Author will advise him.to go through 
this Studio first with the left hand alone, which will not prove irksome, as the Bass combine by it 
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‚self the melody and Harmony. (в) all the notes of the right hand Scales, very NT fake саге in 
changing of position, (it is to say after each foür contigion notes), not to turn or move the wrist, 

and place in proper time (and with. ease ) ther third finger, in ascending scales; ‘and the thumb іп de. 

e seending scales. (€) keep the: hand and wrist very. quiet and. | steady , while the thumb or the third. 
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finger slide. (р) pay attention to the crescendó” and always remember to mark well the. lower 


hass notes with the sign > 
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ON'ARPECCIOS ACCOMPANYING A MELODY.. 


ALL? CON GUSTO € SEMPLICITA. 
(A) La melodia ben marcato. ER 
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P con espress. 


id) The upper turned notes with the right thumb, to be well accentuated, and played with taste and. 
feeling, while: the Arpeggios under are to be given with freedom, equality and agility,— the wrist 
mult not he rested too heavily on the sounding board, in order not to prevent the quick changes of 
position, in ascending ow descending. 
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[B' With great equality and neatness. (С) ‘mark. well the notes with the right thumb... the 
Bass steady. | 
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. (n) mind the Crescendo, and. mark well Hie ‘notes of the third right leer: 
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TO GIVE STRENGHT AND FREEDOM TO THE THIRD FINGER. 


ALLEGRO: SCHERZANDO. 
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f marcato. 


(4). This Studio will be found of great service to give strength, freedom and agility to the third finger _ 


Great attention must be paid, in striking the notes with the third right finger, not to move the hand 
or wrist, nor to disturb the position of БЫ other fingers, which are to be placed on their respective 
strings only after the three notes of the 3d Singer are played, although they must be kept ready, close 
to iheir respective strings — The Left hand a little arpeggiod to give necessary vibration to the dotted 


miniws— 2) mind the RALL? which has a коза effect, if performed with taste. (С) same observation here 
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for the left hand that what I said before for the right, only the performer will require goed practice to, 
strike with ease the three notes with the third left finger, on account of the left wrist not. been rested 
on the sounding board as the right hand. (D mark well the upper notes and keep the hand very steady 
(E) the notes with the left thumb, to be played gracefully, with the fleshy part of if, the hand Мейер 


extended and the fingers turned "р 
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(4) The whole, quick, End very light, keep the hand quiet and pay attention to the 2d right finger, which 
must unite well with the e finger and the thumb — the same when the third right’ finger acts стіне tri- 
ple notes' of the bass, very staccato and light giving a somewhat accent te the: lower single notes ай! 


octaves, 
А ы-ы, A АУРЕ im дед аталы тм 
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малды 21221260. UC 

Be 194 e.s 9” Ta °3 T pou з= 

el A N enim — шн ست‎ feas] 
RAR mess min = drove a, E 

— M——— > — — = 5 


2-4 ; ¡eta „ө ше, e бә ete Ar gf te. etel 
С жок „я, on 0—00 ي اي‎ 2 


(в! Extend the 34 left finger in opening well the hand, keeping as much as possible, the left thumh near 
the upper rotes. In extending the third right finger do not alter the hand position, and keep well the first. 


finger and the thumb together. 
‚BOCHSA, 18 Studies. Bk. 1. “A&P. 8183.): 
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(с) Very slowly and Pomposo, and the chords much arpeggiocil, X 
End of Bk: 1. 
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М.В. The letters before the names denote the degree of difficulty; a, stands for difficult ; 


ALVARS, PARISH. 


Fantasia, dedicated to Тһа!Һеге...................... бов 
Introduction and variations on a favourite Air of Bellini... 
Marche favorite du Sultan 
Twelve favourite airs ................... „зке вен жөө өө оо 


APTOMMAS. 


..... 


WELSH MELODIES : 

The rising of the sun............ 
Of noble race was Shenkin 
AB Shenk «f reisen 
Poor Mary Anne 
Love's fascination .. 
Sweet Richard ..... . S xn 
Aptommas's polka PES 0 SS 


BELLOTTA, F. 


Galop palante ees ‚+99494 
И trovatore. Fantaisie sur l'opéra de Verdi ............ 


BOCHSA, N. C. 


ans ene 


La MENESTREL ITALIEN. Dix Morceaux, courts et brillants: 
т, Di Pescatore and Ama tua madre (Lucrezia).......... 
2: Ordivina Agnese (Beatrice di Tenda) ............ 2009) 
з. Сот’ ё bello (Lucrezia Borgia) . к ES 
4. Meco % Voga voga luna (La Straniera). . 2.4... 
5. March & PPasirédoüblé(Saffo) e ee e See aan Т . 
6.. Voga, voga, & Sogno talor (Parisina) SECO 
R Vieni ah | vieni (Cavatine-Mazurka de Pacini) 
3 Ah tibserl(Parisia) S2 ue ca erate рее oe 
9- Quanto ё bello (L'elisire "атоге)...:................ 
20. Loiltudia (Torquato Lasso) ео 6521525» 
Récréations pour les Harpistes de toutes les forces : 
т. My own blue БеШ.......................... 8...» 
AAA E AO eet es esse a gane 
3. The Prince of Wales' march ...... ee a 
4 March іп the old risk сујете eo 
5. Souvenir à ГЕсоѕѕаіѕе 
6. The wild white rose ...... 
7. Rondo à la villageoise 
8. E'invitation à la polka ... 
9. Le moulinet.. .......-- 5 
то Weleh polka aso ea suu d vs 
RELIQUES IRLANDAISES. Favourite Irish airs in 3 books: 
r. Planxty Kelly and The old woman ............ 
2. Nancy Dawson a»d Savourneen Deelish... 
3: Sly; Patrick апа Тве-Мокееп:........22..2%22.%%-... 


Les pláisirs de la mémoire, Select melodies from the works of 
the most popular composers, intended to be performed from 
DEMO "In 4 DOORS: > vr nis asin veg а ее deine OE each 


PRÉPARATION A L'ÉTUDE. 200 short miscellaneous and 
independent passages, calculated to give steadiness and 
freedom to the hands, flexibility and strength to the fingers, 
and a thorough knowledge of every species of fingering. 
Th 4 books ...... OLSA CSO E азоо ДОЎУЗ ОСОО еасһ 


EIGHTEEN ENTIRELY NEW STUDIES, calculated to give 
strength and independence to the fingers, freedom to both 
hands and steadiness to the wrists. 2 books.......... each 


ELEGANT EXTRACTS, forming the second class of the Appendix 
to the general course оҒіпвітисііоп5...................... 


TASTEFUL EXERCISES on a favourite melody by Bishop, being 
the first class of the Appendix to the general course of 
AO OOO oe Og oo 


THe PUPIL'S COMPANION. Forty progressive studies. 4 books 


each 


TWELVE PROGRESSIVE PRELUDES, calculated to promote the 
facility of modulation through the most useful keys.... 


А. te diro (Roberto Devereux), Transcription 
A temple’ to friendship (T. Moore). Variations. 
Cease your funning. Fantasia and variations 
Cease your funning. (Variations as sung by Mrs. Salmon) .. 
Grand military march 
Grand рагайепнакса с оаа аа 
L'encouragement. Simple melodies arranged in a most easy 

GER SEMI EIC ccc, OPUS ee dB ge enam bs 
Partant pour la Syrie. Fantaisie martiale .................. 
Petit souvenir (Tyrolienne de Guillaume Tell) ...... 
Tartan divertimento (introducing the Tartar drum) .. 5 
‘Tne celebrated Rossignol ай2.................... ....... 
bbe last new French march. AA A eee isin sts 
Weber's-last waltz. Grand and brilliant variations ...... 


CHATTERTON, FREDERICK. 


Amos!’ possente nome. Petite fantaisie ......... "+999999 
L'horloge des Tuileries. Petit amusement........ .....ша-... 
Le carnaval de Venise. Morceau fantastique .............. 
The dawn of spring. Easter ріесе.................... 220090 


CHATTERTON, Ј. BALSIR. 


Useful daily: practice, scales, exercises, and preludes in various 


3 


styles; for pupils in all degrees of advancement..... 95035 
А SELECTION OF HIS FAVOURITE COMPOSITIONS : 
. Ahnie Laurie. Scotch melody. Transcribed ........ 


2. Auld Robin Gray. 
3. Bardic relics, No. x 22: 
ж. Bardic тепсе No.2. Nos gala mosso ne asa nn 
5. Bardic relics, No. 3. Llandovery and Serch hudol.. 
6. Bardic relics, No. 4. Of noble race was Shenkin .... 
7. 

8 


Scotch melody. Transcribed .... 
Sweet Richard 


Beauties of Irish melody. Savourneen deelish and 
Kate Кезгпеу,.2%-......-.....-» a ао» 
»ubDrdalauarch саса e . 
9. Chant des Croates (J. Blumenthal) . 
10. Don Pasquale. Fantasia ........ 
11. Gems of Irish melody, No т. 


x2. Gems of Irish melody, No. 2 .......... 

13. God save the Queen. Уапанов5..........2......... 
14. Gondolier row. Variations.............. 255529555225 
15. Grand American march ................. Sees Pa Rb 
36. Iltrovatore (The prison scene) .................. Жаз 


з]. Kathleen Mavourneen and Dermot astore . 
18. Uelisire d" amore. Ratas. 
19. La gitana. 
20. Les noces. Fantasia, introducing Danish air . 
21 Reiics of Wales (Three Welsh airs) ................ 
22. Rousseau's dream. Capriccio ..;......... oro see 
23. The bloom js on the rye (Bishop)....... ..... 
24. Тһе light of other days (Balfe) ........ ЗАР 
25. ‘Ihe old house at home (Г.ойет)...................... 
«6. Victoria march (introducing “The brave old oak”) .. 
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The blue bells of Scotland. 


Non piú mesta. 
The last rose of summer. 
'There is no home like my own. 


Auld 


Mélange (introducing “My lodging” 


CHIPP, ТОР, s. d. 
& I love but thee (T. Moore). Introduction and variations .... 3 о 
DUSSEK, 0. B. 
d Tue HARPIST'S FRIEND. A series of popular melodies * 
1, Merch: Megan e 270 
2. The rising of the lark іо 
3. March of the men of Harlec AO. 
laa аау 2552000 OOOO dO Oddo esce KE O 
5. Savourneen deelish .....ccccccscccccetccccsseccsese FO 
6: “Larrosa WAZ ser Aaron co oo naaa 258 ШО 
GODEFROID, FELIX, 
6 Lucrezia Borgia. Fantasia on Donizetti's opera ............ 4 
6 Norma. Fantasia on Bellini's орега.......... ... 470 
HOLST, GUSTAVUS VON. 
c “ETRENNES AUX DAMES." Select airs, &c. : 
т. True love. German аш: 57752222 JéUbQdbaoan Keller 2 6 
2. ,Le'vaillant troubadour- z= scien a0 sales alee anno re ne sen 2 6 
3. The farewell of Raoul de соу ы o.....Blangini 2 6 
4. Le départ du jeune Grec ............................ 2 6 
5. Adolphine. German air. 52452126 
6, “German Waltzes, one 20565545 eats ste Uno Тс 
7. Ye banks and braes о” bonny Doon .......... 2545... 2 6 
8. What beauties does Flora disclose. Scotch air and а 
Quick march Ееее Сте 2 6 
9. Stanco di pascolar. Venetian air ....... Seto 2 6 
то. Пі ріасег (La gazza ladra) ............... 212146 
HUNT, W. R. 


Introduction and variations.... 3 о 


LABARRE, THEODORE. 


Fantasia on Rossini's air...... EO 3 
Variations.... 
Variations... 


б 
. 
. 
. 
. 
N 
ооо 


MEYER, Е, C. 


Disertimento* ор з о 
and ** The rose-tree in 


Robin Gray. 


full bearing IR. O te АРА. Ed 4 0 


Ор. 25. Addio, mia vita, addio ! 
Op.26. Souvenir de Londres. 


OBERTHUR, CHARLES. 


Barearolle мыл aE 2 6 
Fantaisieet variations brillantes 


sur un théme original «21s. a ДЕНЕ 05-22 6 o 
Op. 27. Réminiscences des Mousquetaires. Fantasia on 
Halevy Stopera (iow as ТТ A er IERI SS 3.0 
Op. 28. Bijou de Nabuco. Grande fantaisie sur l’ opéra de 
ARSS ROCOSO nn edepnmdedodrp ee TE 7 о 
Ор. 29. La mélancolie de F. Prume. "Transcription ........ 2 6 
Op. 38. Una lagrima sulla tomba di Parish Alvars. Elégie.. 5 o 
Ор. 5r. La belle Emmeline. Impromptu.................. 36 
Op. 57. TROIS ETUDES CARACTERISTIQUES : 
т; La cascade eda e КЕГЕ 525 6 
2. La coquette .. : 2 о 
3 La Consolation s. ajo sth OO OCIO OLI CIO OG QT OD OC OE o 
Op. 6r. “GEMS or GERMAN SONG.” Twelve recreations: 
1. Adelaide SOE О ОООО Beethoven 3 o 
2. The first violet .Mendelssohn 2 o 
2. Zule1ka 5722 ...Mendelssohn 2 о 
4. Gooling/zephyrS: sz. Lerch ee Schubert 2 o 
5. The huntsman, soldier, and sailor .............. Spohr 2 6 
6. Aride I once was taking (Trab, trab) . ..Kücken 2 о 
7. My harp now lies broken (Maid of Judah) .. ..Kücken 3 o 
8. My heart's on the Еһіпе............... 0999093 Ѕреуег 3 о 
9. From the Alp the horn resounding ............ Proch 2 6 
ro. With sword at rest (The standard bearer) Lindpaintner 2 о 
xi. When the swallows fly towards home (Agathe) ....Abt 2 o 
x2, Oh! wert thou mine for ever ................ Kücken 2 o 
Op. "gr * HOMMAGE А SCHUBERT.” Trois mélodies : 
Ye flow'rets that to me she gaye 1 6 
2. Praise of tears : 136 
3. Norman's Gesang т 6 
.94. “ RÉCRÉATIONS MUSICALES.” 3 German melodies: 
r. Streamlet: cease; о е. ГЛ Curschmann 2 o 
2. v» Borthwiroam „зш. el ... Kallivoda 2 o 
3: Ho exthe boundless Sky a ae Molique 2 o 
Ор. 99. “VOYAGE EN Suisse.” Trois morceaux originaux: 
x. Bale ИЕ РОУ OJOS з 6 
2. Zuric. 3 6 
z Sth Gallois 3 6 
Op. 102. Trois études de Charles Mayer et d'Adolphe но 
transcrites : 
zr Grace ее ante 6 
2. Lafontaine ... o 
37 Әкоізеет теді eto ee SS o 
Ор. тоб. Three characteristic melodies : 
1. Wenn ich ein Vóglein wàr ........ o 
2. Lisple Laute, lisple linde........... о 
3. Virgo Maria (0 Santina) ЗЛЕЗ e C o 
Op. 110. ‘‘ PENSÉES MUSICALES.” Trois pieces de salon: 
T: Берое ааа ооа аю 
2.7 Sorrow and тепе E eeen ае ете 2 6 
3. Cradle Song БЕБЕ SODIO robo Jo daoHeoe 2 6 
Ор. 115. Bonnie Scotland. Fantaisie brillante (Scotch airs) 6 о 
Ор. 18. Les montagnes Bohémiennes. Chant national d’après 
Leopoldide Meyers: ne EE N .....-.... 2 6 
Op. 121. Trois morceaux caractéristiques : 
т. Шаярмара ЗАЛ eects nena ee conse» 3 O 
* Mélodie mazurque 30 
3» La gazelle......... аА *eeecoscecscesccsevesceecee 3 О 
Op. 127. Sacred melodies : 
х. Martin Luther'slhymB. esas а» sole women sen Є 
2. Old hundredth psalm .............. REEDS OY i9 
з. Before Jehovah's awful throne ..... ..... “-........ 2 6 
4. Airs from ““The creation" (Haydn) ................ 4 о 
5. Vital spark of heavenly fame 2090025 55554 КЕ (3 
6. Agnus Dei (Mozart) ............. N E 2 6 
Op. 128. Deux mélodies del’ 52 Les huguenots (Meyerbeer) : 
1. Nobles seigneurs. Cavatine du page 05 o 
2. Acemottouts'anime. Air de Marguerite .......... 2 0 


б, moderately. difficult ; 


с, easy ; d, very easy. 
OBERTHUR, CHARLES —continued. 


6 Op. 129. “ Жотлам CHORDS." Three melodies : 


1. Gems of the BEN even ..................,2 
2. ° She was a creature strange as fair.. .ccccseccacesevces 2 
3. 'Tis sweet when in the glowing wesSt....c..anse nese... 2 
2 Ор. 132. /Nereides. Sketch .............. osado 9 
Ор. 142. L'invitazione del gondoliere. Sketch ............ 2 
5 Ор. x44. Iltrovatore. Fantasia on Verdi's opera .......... 4 
5 Op. 146. La traviata. Souvenir del’ opéra de Verdi ........ 3 
6 Ор. 149. “GEMS OF pr Twelve operatic airs, tran- 
seribed se soinean ... 2 
т. Ah! chela morte...... 
2. Il balen del suo sorriso .. ...... 
3. Si laistanchezza .... esse... Trovatore 
4- Stride la vampa .......................... LIOVALOre 
5. La mia letizia ............ cnc esL Lombardi 
6. La donna ё mobile ................ ee eee... Rigoletto 
Ja Parıgl,o Cara о e. КУДО Soo Traviata 
8. Ah, fors’ ¿lui .... ... Traviata 
9. Di "Provenza il mar. Traviata 
то. Libiamo (Brindisi)... .. Traviata 
ix; Ernaniinvolami...... vss se cies ele sns е OAD 
12.” Va pensiero аре 
6 Ор. 158. “SEASIDE RAMBLES.” Four musical sketches 2 
1. "Sea mnymphs; a de Me etre ТТТ. Peco d 
2 Murmuring Waves LA ace “4242... 2 
3. My bark glides through the silver wave .............. 2 
4. Water Sprites ms E e N ГАС УАДЕ A 2 
& Ор.150. Andalusia. Bolero brillant ..... »eeesenecesceesso 4 
Ф Ор. 166. The keel row. Fantasia ......... oor 
6 Op.167. Santa Lucia. Neapolitan air... ... 4 
6 Ор. 170. Un balloin maschera. Fantaisie ................. 4 
& Songs without words : 


I. Dans ces instants où le coeur pense ................ 2 
2. Ich denke jein, wenn durch den Hain der er Nachtigallen 2 
3. Eilende Wolken, Segler der Liifte........... esmas I 
M Emelina. eve eee ae det iei noo em 
5... SelgeiTage .......00 0.000 Бас 35 
6. Nachgefühl ..... X 
7. Adieu, charmant pays de PAS 5 ..... 3 
8. For I, methinks, till I grow old. wes" 13 
9. L'air ‘est doux, le ciel est beau ... Bap -/2 
10. Angeraux yeux Бей А emess oono 2 
тт. We rove among the говев.!............... Son ... 2 
і2. Au bord du Rhin....... Aided ADE ВРЕ ОЗУК 
13: Au bord dela гађа. SEDENS Dee ex. t) 
r4. Аш bord dela Nahe I eee ee O Ne SS 
15. Au bord аа -Меска МОЛОКО ТЛ РЫС eens 
16. Auf leichtem Zweig . ses ME 
17. Ah! be not sad ... doo. 2 
18. Remindumé not ....... ТРЕЕ 1 
Б “VOYAGE LYRIQUE.” Twenty-four National Airs...... each 3 

і. Norway. 13. Romagna, 

2. Sweden. 14. Naples. 

3. Denmark, 15. Spain. 

4. Russia (God save the 16. Portugal, 

Emperor). 17. Switzerland. 

5. Prussia, 18, France (La Marseillaise). 

6. Prussia. 19. France (Les Girondins). 

7. Poland. 20. Belgium. 

8. Saxony. 21. Holland. 

9. Bavaria. 22. England (Rule Britannia). 
10. Austria (Haydn’s hymn). 23. America (Hail poe 
тт. Hungary. 24. England (God save the 
12. Sardinia, Queen). 

STEIL, W. H. 


6 My lodging is on the cold ground (variations) ........»..... 3 


STREATHER, WILLIAM. 


5 Deh vieni alla finestra. Serenade from Don Juan .......... 2 
а. Home, sweet home, of Thalberg, transcribed .. 


TAYLOR, GERHARD. 


а Сот” е gentil (Don Pasquale). Transcription .............. 2 
« Fantasia on Irish melodies (The harp that once, Believe me if 
all, and Meeting of the зёаїег<)...................... 3 
a Two favourite Irish melodies (Coolin and The minstrel boy). i 
Variations: s ene reas е ОРИ 3 
a Rigoletto. Fantasia on Verdi’s opera 5 
THOMAS, JOHN. 
8 WELSH MELODIES. dios 
x. The ash grove........... ov vccccecceccsvescuccesons 3 
2. The bells of Aberdovey . 3 
3. Sweet melody, sweet Richard... 4273 
4. The rising o! the sun с. ces EE 2552520 ........ З 
5. The march of the men of Harlech ооа А 3 
6. Riding over the mountain (original melody by J- Thomas) 3 
7. The plain of Rhuddlan............. АТАҚ RES 
8. Love's fascination ...... 3 
о. The rising of the lark.. 3 
то. The camp (Of noble race was "Shenkin) 55 SE 
тт. Мерап daughter... nu ЕУ ele 3 
12. The minstrel's adieu to his native land (origi al melody 
by J. Thomas) -siess aeiiaaie siete sie EISE AS 
13. Watching. the wheat; eeu ees SOLO ыы ЫЛЫ А 
14. New yeat'seve узш. 5... 2 Те 3 
15. David of the white rock, or The dying bard to his harp 3 
16. Over the stone ............ o RS iia dug 
17. Тһе miller's daughter .. 3 
18. Come to battle........ 3 
10. All through the night 3 
20. Тһе blackbird ........ 3 
21. 'The dawn of фу: Tu 3 
22, Britain's lament . . 3 
23. «Black Sir Harry... 2 хеее кэ ажал RATE CERE OO 
24. The departure er the RE те еее ноо deans 3 
5 La source. Caprice of J. Blumenthal, transcribed .......... 4 
& The harmonious blacksmith, of Händel, transcribed 20765500: 3 
WRIGHT, T. H. | 
Ф Caledonian Fantasia, introducing favourite Scotch melodies.. 4 
& Сот” ё gentil (Don Pasquale). Fantasia .................. 3 
Ф Deh calma oh ciel (Otello). Ттапвсгірбоп............... 2 
5 Fra poco a me ricovero (Lucia). Arranged ................ 3 
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